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presents your audio message. Suitable 
for overlay of date and theatre. 
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SHOWMANSHIP PROJECT 


Look for a veteran of “Operation Cowboy,” the personal project of General George S. Patton that saved 


the Lipizzan horses from destruction during World War Il. A contest to “Find the G.I. Cowboy” could be 
a hig local publicity getter. 


If the G.I. Cowboy is found, make him a local celebrity. Have an equestrian society present him with a 
special citation for service to the horse world. Arrange for live appearances at local celebrations on TV 
and radio. (Refer to publicity pages for background material.) 
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OPERATION 
COWBOY 


The exciting scene from the motion pic- 
ture makes an action-packed coloring 
contest! 


This coloring contest is available in 
2 sizes: 


HERALD SIZE (shown here) Mat ST-CC & 
NEWSPAPER SIZE (3 cols.) Mat ST-CC-3 


Order From 


NATIONAL SCREEN SERVICE , | 
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No. WS-070 — ASSORTED COLORS 


- $20.00 1000-- $35.00 


SHIPPED POSTPAID 


ENCLOSE CHECK OR M.O. WITH ALL ORDERS 
OR SENT C.0.D. PLUS CHARGES 


[Mention Your Play Date with Adv. Copy] 
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(1) ROBERT TAYLOR 


75% of title. 
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(2) LILLI PALMER 
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name of Robert Taylor. 
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(4) EDDIE ALBERT 


Must not be less than 60%, or 
more than 75%, of size type in all 
respecis used to display the name 
of Robert Taylor. 

lst Co-star Position. Use Obligatory. 


(5) JAMES FRANCISCUS 


Must be same size tvpe used to 
display the name of Eddie Albert 
2nd Co-star Position. Use Obligatory. 


Featuring 


(6) JOHN LARCH 


35 - 50% of size type used to dis- 
play the name of Robert Taylor. 
Ist Feature Position. 

Use Obligatory. 


(7) BRIGITTE HORNEY 


Same size as John Larch. 
2nd Feature Position. 


(8) PHILIP ABBOTT 


Screenplay by 
A. J. CAROTHERS 


Same size as John Larch. 
3rd Feature Position. 
Use Obligatory. 


Associate Producer 


PETER V. HERALD 


15% of title, 344” on 24-sheets. 


Directed by 
ARTHUR HILLER 


15% of title, 344” on 24-sheets. 


TECHNICOLOR® 


15% of title, 344” on 24-sheets. 


Released by BUENA VISTA 
DISTRIBUTION CO., INC. 


25% 


Approx. 5%. Use desirable. Smal! 
readable type all ads, except where 
space limitation precludes use. 


THEY HAD A 
DARING PLAN 
and the courage 
to use it! 


WALT DISNEY 


PRESENTS 


MIRAE WHITE 
STALLIONS 


: df 
Starring 
ROBERT 


JURGENS _ te) 
TECHNICOLOR® AA: FA 


Released by BUENA VISTA Distribution Co., Inc. 
©1962 Walt Disney Productions 


Mat 101 100 lines (7 inches) 


A COURAGEOUS MAN 
A DEVOTED WOMAN = 


a handful 
of heroes and 
a, thousand 

magnificent 
white 
stallions! 


WALT DISNEY....... 
MIRACLE of the WWHITE STALLIONS 


Staring ROBERT LILLI c 
Co-starring EDDIE JAMES 


TAYLOR: PALMER -JURGENS - ALBERT-FRANGISCUS - ita air 


Screenplay by A. J. CAROTHERS « Associate Producer PETER V. HERALD - Directed by ARTHUR HILLER + Released by BUENA VISTA Distribution Co, Inc. * ©1962 Walt Disney Productions - TECHNICOLOR® 


Mat 302 309 lines — 3 cols. x 103 lines (22 inches) 


Page Eleven 


ONE CHANCE 
MEANT 
EVERYTHING... 


one chance 
was all 


they had! 


o-starring 


Eddie . ALBERT: janes : FRANCISCUS 


Featuring John LARCH - Philip ABBOTT 


Screenplay by A. J. CAROTHERS 
Associate Producer PETER V.HERALD 
Directed by ARTHUR HILLER 

Released by BUENA VISTA Distribution Co.,Inc. 
©1962 Walt Disney Productions 


Mat 402 400 lines — 4 cols. x 100 lines (28 inches) 


Page Twelve 


THE DAY A WAR 
STOOD STILL 


daring man, 
a devoted woman, 

a handful of heroes 
and a thousand 
magnificent stallions! 


WALT DISNEY 


PRESENTS 


ie WHITE 
STALLIONS 


Starring 


Robert TAYLO R- Lilli PALM ER- Curt J U RG EN S 
mae ALBERT - james FRANCISCUS - in LARCH - Pri ABBOTT 


Sereenpay by Ad. CAROTHERS - Associate Producer PETER V.HERALD - Directed by ARTHUR HILLER - eleseé ty BUENA VISTA Dstibuion Cone.» ©1962 Walt Disney Productions TECHNICOLOR® 


aS H E A al R = 


Mat 301 255 lines — 3 cols. x 85 lines (18 inches) 


THEY HAD 
A DARING 
PLAN... & 

and the 2 


courage 
to use it! 


so: 


WALT DISNEY 


PRESENTS 


MIRACLE of the War TE 
STALLIONS 


Ale 


ROBE 
‘TAYLOR PALMER JURGENS 
ong EDDIE ALBERT ° sames FRANCISCUS : ‘osu JOHN LARCH - Pritt ABBOTT 


Screenplay by A. J. CAROTHERS 
Associate Producer PETER V. HERALD ‘ 
Directed by ARTHUR HILLER 
Released by BUENA VISTA Distribution Co., Inc. 
©1962 Walt Disney Productions 


TECHNICOLOR® 


Mat 204 150 lines — 2 cols. x 75 lines (11 inches) 


A HANDFUL OF HEROES 
and the day a war stood stil// 


StS \ MIRACLE of the WHITE 
7! SrartIons & 


conn, TAYLOR : PALMER -JURGEN 


Released by BUENA VISTA Distribution Co.,Inc. » ©1962 Walt Disney Productions 


Mat 308 90 lines — 3 cols. x 30 lines (6 inches) 


THEY HADA 
DARING PLAN <O. 
and the courage Gwe ‘ 
to use it! 


WALT DISNEY eecscws “2 


ini eg Plies: 
TALLIONS 


ear De 


_ TAYLOR: PALMER: JURGENS 
Co-starring EDDIE "ALBERT JAMES FRANCISCUS - Noun LARCH * pxiuie ABBOTT 


Screenplay by A. J. CAROTHERS = Associate Producer PETER V.HERALD - Directed by ARTHUR HILLER - TECHNICOLOR® 
Released by BUENA VISTA Distribution Co.,Inc. » ©1962 Walt Disney Productions 


x H E A T R E 


Mat 201 150 lines — 2 cols. x 75 lines (11 inches) 


WALT DISNEY 


ONE CHANCE MEANT EVERYTHING 


One 
chance 
was a// 

they had/ 


WALT DISNEY | 


PRESENTS 


ete WHITE STALLIONS 


Robert TAYLOR - titi PALMER: Curt JURGENS 
cosiaring Eddie ALBERT - James FRANCISCUS - j:0.::: John LARCH - Philip ABBOTT 


Screenplay by A. J. CAROTHERS - Associate Producer PETER V.HERALD - Directed by ARTHUR HILLER 
Released by BUENA VISTA Distribution Co.,Inc. * ©1962 Walt Disney Productions + TECHNICOLOR® 


cote: an me a § 


Mat 205 150 lines — 2 cols. x 75 lines (11 inches) 


ONE CHANCE MEANT EVERYTHING... 
One 
WALT DISNEY.......- 


chance 
was a// ae 
MIRACLE es 
ay of the WHITE | } Qe 
Pe Ya | STALLIONS x). 


5 they vad! 
= 


WEq Released by BUENA VISTA Distribution Co.,Inc. « ©1962 Walt Disney Productions TECHNICOLOR® 


1h H E A T R E 


Mat 208 50 lines — 2 cols. x 25 lines (4 inches) 


Page Thirteen 


Page Fourteen 


.for a Caring 
Ne: man, a devoted 
woman, a handful of 
heroes and a thousand 
magnificent stallions! 


WALT DISNEY 


PRESENTS 


ote WHITE STALLIONS 


Staring ROBERT LILLI CURT 


TAYLOR: PALMER -JURGENS 


Co-starrin JAMES 
icaa 


ALBERT: FRANCISCUS LARCH - ABBOTT 
Screenplay by Associate Producer _Directed 
A.J. CAROTHERS - PETER V.HERALD - ARTHUR wees TECHNICOLOR® 
Released by BUENA VISTA Distribution Co.,Inc. - ©1962 Walt Disney Productions 


Mat 203 200 lines — 2 cols. x 100 lines (14 inches) 


| THEY HAD 
aNd A DARING 


a 


” TECHNICOLOR® 


Release: d by BUENA VISTA ‘Dist tribution Co + ©1962 Walt Disney Productions 


Mat 103 50 lines (4 inches) 


THEY HAD A DARING 
WALT DISNEY 


MIRACLE ETE | Go 
STALLIONS ; a 2 


” TECHNICOLOR® 


Released by BUENA VISTA 
Distribution Co.,Inc. 


©1962 Walt Disney Productions 


ROBERT °09 LiLo 


TAYLOR PALMER -JURGENS 7 


T H E A T R E 


Mat 207 74 lines — 2 cols. x 37 lines (5 inches 


A HANDFUL OF HEROES 
and the day a war stood stil/! 


Starring ROBERT 


TAYLOR: PALMER-JURGENS 


Released by BUENA VISTA Distribution Co..Inc_» ©1962 Walt Disney Productions « TECHNICOLOR® 


Mat 206 100 lines — 2 cols. x 50 lines (7 inches) 


EY HAD 
tly wh 
eS 
Les 


...one ch 


the day a 
: handful of 
| | | heroes made | 
WAL AWAR 


This was 


PRESENTS 


MIRACLE of the 


Starring 
ROBERT 


TAYLOR: PALMER 


CURT 


Co-st 
EDDIE 


aring  yAMES 


ALBERT: FRANCISCUS - Lia -aBatir 


JOHN 


PHILIP 


Aas 


Screenplay by A. J. CAROTHERS - Associate Producer PETER V.HERALD - Directed by ARTHUR HILLER - Released by BUENA VISTA Distribution Co. 


: fi TECHNICOLOR® 
A 


nc. « ©1962 Walt Disney Productions 
E 


Mat 309 252 lines — 3 cols. x 84 lines (18 inches) 


Co-starring 
EDDIE 


ALBERT-FRANCISCUS | 
E A 


Featuring 


JOHN PHILIP 


LARCH - ABBOTT 
TECHNICOLOR® 
Screenplay by A. J: CAROTHERS 


Associate Producer PETER V. HERALD - Directed by ARTHUR HILLER 
Released by BUENA VISTA Distribution Co.,Inc. * ©1962 Walt Disney Productions 


Mat 405 348 lines — 4 cols. x 87 lines (25 inches) 


Page Fifteen 


WALT DISNEY 


heroes 


23 


| 
luinith 


Page Sixteen 


EDDIE 
Screenplay by A. J. CAROTHERS - Associate Producer PETER V. HERALD = Directed by ARTHUR HILLER 


Featuring 


PHILIP 


Co-starring JAMES 
JOHN 
ARCH - ABBOTT [a a. 


Released by BUENA VISTA Distribution Co.,Inc. » ©1962 Walt Disney Productions ees: 
cue gee TT SE TT a 


Mat 404 400 lines — 4 cols. x 100 lines (28 inches) 


A DARING 


for a prize greater than 


GAMBLE 
victory! 


ye 


TECHNICOLOR® 


Poel / 
robert TAYLOR iti PALMER - cut JURGENS 
lames FRANCISCUS = son LARCH : Phiip ABBOTT 


Eddie ALBERT * James 
Screenplay by A. J. CAROTHERS - Associate Producer PETER V.HERALD - Directed by ARTHUR HILLER 
Released by BUENA VISTA Distribution Co.,Inc. »« ©1962 Walt Disney Productions 


if R E 


i H E A 


Mat 202 200 lines — 2 cols. x 100 lines (14 inches) 


THEY HAD A DARING PLAN 


fi 
“iS 
rosert “" viLu CURT 
TAYLOR - PALMER -JURGENS 
Released by BUENA VISTA Distribution Co ‘Inc. + ©1962 Walt Disney Productions 


Te aH: Een sec th, etter 1 


Mat 102 75 lines (5 inches) 


For Your Holdover Ads 


HELD OVER for 2nd Fabulous Week! 


NOW IN ITS 2nd BIG WEEK! 


HELD OVER 2nd Hit Week! HELD 
OVER! 


HELD OVER 


2nd WEEK' 


Mat ST-XX 


For these 2nd Week Holdover Ads and other Holdover Ads for 
3rd and 4th weeks, order Mat ST-XX from National Screen Service 


Page Seventeen 


A DARING 
GAMBLE 
fora 


Prize 


WALT DISNEY 


PRESENTS 


MIRACLE of the 


WHITE 
STALLIONS 


Greater ———— ROBERT we LILLI 
Than B& | TAYLOR: PALMER 
JURGENS 


, Co-starring 
EDDIE JAMES 


_ALBERT FRANCISCUS 


Featuring 


JOHN PHILIP 


LARCH - ABBOTT 
TECHNICOLOR® 


Screenplay by A. J. CAROTHERS 
Associate Producer PETER V. HERALD - Directed by ARTHUR HILLER 
Released by BUENA VISTA Distribution Co.,Inc. » ©1962 Walt Disney Productions 


Mat 304 204 lines — 3 cols. x 68 lines (15 inches) 


All advertising material in this 

) pressbook, as well as all other 
YY newspaper and publicity ma- 
terial, has been approved under 

the MPAA Advertising Code as a self- 
regulatory procedure of the Motion 
Picture Association of America. All in- 
quiries on this procedure, which is vol- 
untarily subscribed to by the major 
motion picture companies, may be ad- 
dressed to: Advertising Code Adminis- 
trator, Motion Picture Association of 
America, 522 Fifth Ave., N. Y. 36, N. Y. 


Page Eighteen 


OPERATION COWBOY! 


WALT DISNEY 


PRESENTS 


| MIRACLE of the War TE 
STALLIONS “gp 


4 
Released by BUENA VISTA Distribution Co . Inc jp NaRReoSoco ee 
©1962 Walt Disney Productions 


Mat 104 28 lines (2 inches) 


eT Werre’* 


)\ x 
Released by BUENA VISTA Distribution Co.,Inc. » ©1962 Walt Disney Producticns 


Mat 105 14 lines (1 inch) 


PRESENT 


Released by BUENA VISTA Distribution Co.,Inc. » ©1962 Walt Disney Productions -TECHNICOLOR 


Mat 209 28 lines — 2 cols. x 14 lines (2 inches) 


MIRACULOUS VALUES! 


FULL PAGE 
C0-0P AD MAT roe 


(Advertisement) 


(Advertisement) (Advertisement) 


(Advertisement) 


aig: (Advertisement) water 


(Advertisement) 


Whit SISRIEY (Advertisement) B U E N A VI STA - 
Mpioin. Warre : DISTRIBUTION CO. , INC. _ 
STALLIONS 7 -— “ATTN: SPECIALTY DEPARTMENT = 
‘ee TECHNICOLOR® = , - ae ——— : : / 477 MADISON AVENUE e NEW YORK 22, NY 


TAYLOR - PALMER -JURGENS 
“ALBERT: FRANCISCUS - Lancs - agaort 


Screenplay by A. J. CAROTHERS - Associate er PETER V.HERAL! y ARTHUR HILLER 


Released by BUENA VISTA Distrbu Inc + ©1962 Walt 


(Advertisement) 


Page Nineteen 


ORDER 
COMPOSITE 
AD MAT 
ST-4X 


This many-purposed advertising and publicity mat is an 
indispensable item in planning your campaign. Ideal for 
Smaller situations and perfect supplement for larger cam- 
 paigns, the ads included come in a full variety of sizes. 
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ee campaign plan. 


ORDER FROM 


TIONAL” SCREEN 


Page Twenty 


THEY spi A elt PLAN 


WALT DISNEY e 


PRESENTS 


MIRACLE ot the WORT 
(ALLIONS 


TECHNICOLOR® 


BERT Starring LILL 


TAYLOR: PALMER -JURGENS 


Released by BUENA VISTA Distribution Co.,Inc. « ©1962 Walt Disney Productions 


It Disney Productions 


Mat ST-4X 


OPERATION COWBOY! 
WALT DISNEY 


PRESENTS 


MIRACLE of the War TE 


aS 
Released by BUENA VISTA Distribution Co..Inc. * ©1962 Walt Disney Producticas 


14 lines (1 inch) 


| THEY HAD 
. A DARING 
PLAN 28 lines (2 inches) 


WALT DISNEY 


PRESENTS 


MIRACLE of the Weare 


WALT DISNEY 


PRESENTS 


: a MIRACLE of the WHITE (ge 


Lars 
Released by BUENA VISTA Distribution Co, Inc. » ©1962 Walt Disney Productions -TECHNICOLOR® 


: \ 
TECHHICOLOR® 


Pa 
Released by BUENA VISTA Distribution Co..Inc. » ©1962 Walt Disney Productions 


28 lines — 2 cols. x 14 lines (2 inches) 


50 lines (4 inches) 


©1962 Walt Disney Productions 


CAST OF CHARACTERS 


C Olona | sPOCGIIGISKY ew ssscinenedoorseeeecereee ROBERT TAYLOR 
WEFEHIG POCIATSRY A icity... caer LILL! PALMER 
Pesaran VeLCI Wine te -..ccn ceeeeeeree CURT JURGENS 
LUO coerce cheers ccack jas aves ap eee EDDIE ALBERT 
Maio Hotima uss. .criesecvs.s: cares JAMES FRANCISCUS 
COT PU UGE puch Cut Sake co ss aa ae JOHN LARCH 
Countess Arco-Valley ..............668 BRIGITTE HORNEY 
OMe COU i sciccsalits OF ayehdgisiscoredact «vere PHILIP ABBOTT 
We S) Gerrerall peeves. be cs. DOUGLAS FOWLEY 
CEAIOTC VRE. axa ossaasiacieess oo Ontos CHARLES REGNIER 
and 


ERIK SCHUMANN 
MAX HAUFLER 
FRITZ WEPPER 
GUNTHER HAENEL 
LARRY BILLMAN 
FRITZ ECKHARDT 


PRODUCTION CREDITS 

Screenplay By 

A. J. CAROTHERS 

Based on the book “’The Dancing White Horses of Vienna” 
by Colonel Alois Podhajsky 

Directed By 

ARTHUR HILLER 

Associate Producer 

PETER V. HERALD 


Director of Photography 
GUNTHER ANDERS 


PHILO HAUSER 
MICHAEL JANISCH 
HELMUT JANATSCH 
HUGO LINDINGER 
PETER JOST 
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Orchestration cee er sooo eae ao des ree aaeeea seep ee oeaee FRANKLYN MARKS 
Song “Just Say, Auf Wiedersehen” .................0...... RICHARD M. SHERMAN 
ROBERT B. SHERMAN 
Att DireClhorsite:. fis c5ccshsccbereihs odes See ees WERNER SCHLICHTING 
ISABELL SCHLICHTING 
Palen (EGitarsitee. sc ocho socc reese ered eee ers eee rate cece Ton hes oe ALFRED SRP 
COTTON WARBURTON, A.C.E. 
Technical Adviser and Special Effects ............... Ricki eae PAUL WALDHERR 
ProductioncManasers’ 6s. scc scores reeset eek anes as hee ee WALTER TJADEN 
ROBERT RUSS 
ASSISFANE  DITECTOR: 5a ole aera een ake ree ene LACI RONAY 
Second. Unitsrnotocrapher......cc. se ee es ee PETER POCHLATKO 
Dialosie Godelier. 5 ccctonc tte ysass sero e ce eee ots KENT McPHERRON 
Script’ SUPGrVISOr, crooner oe eee GUSTI BRUNJES-GOLDSCHWENDT 
COStirna esc ses eate eee aes on ea ace OM ae ate ht Eee RAR NR een LEO BEI 
Makesu pie ntscscrth ions eactrr cane Re ene ae ne eee maiaies RUDOLPH OHLSCHMIDT 
Leopold Kuhnert 
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Robert O. Cook 


APPROXIMATE RUNNING TIME: 115 MINUTES 
RELEASED BY BUENA VISTA DISTRIBUTION CO., INC. 


TOP INTERNATIONAL CAST IN DISNEY'S 
‘MIRACLE OF THE WHITE STALLIONS’ 


For his high budget feature motion picture, MIRACLE OF THE WHITE STALLIONS, Walt 
Disney has assembled one of the most talented and popular international casts in studio history. 
Starring in the role of Colonel Alois Podhajsky, director of Vienna’s famous Spanish Riding 
School and champion of the classic school of riding, is Robert Taylor, a top leading man and a 
star of the first magnitude for more than 25 years, who remains one of the most important actors 
of the motion picture and television screen. 


His memorable roles include hits 
like “Magnificent Obsession,” ‘‘Ca- 
mille,” “Waterloo Bridge,” “Johnny 
Eager,” “Quo Vadis,” and “Ivan- 
hoe.” 

Taylor returns to moviemaking 
in the Walt Disney picture after 
three years of starring in his own 
television series. The part of the 
great Austrian equestrian is one of 
his most rewarding. 

Starred opposite Taylor as the 
colonel’s lovely and loving wife, 
Verena, is the talented and attrac- 
tive European actress Lilli Palmer. 
Miss Palmer is also a familiar fig- 
ure on Broadway, as well as motion 
pictures, having starred in stage 
successes like ‘Caesar and Cleo- 
patra,” “The Love of Four Colonels” 
and “Bell, Book and Candle.” Some 
of her more recent screen roles in- 
clude, “But Not for Me,” “The 
Pleasure of His Company” and “The 
Counterfeit Traitor.” 


Curt Jurgens, who shares the 
stellar spotlight in MIRACLE OF 
THE WHITE STALLIONS, has 
more than ninety films to his credit 
and about as many stage plays. One 
of Europe’s most renowned per- 
formers, Jurgens made his Holly- 
wood film debut in “The Enemy 
Below” and immediately won the 
favor of the American moviegoing 
public. He has since starred in a 
succession of Hollywood-produced 
films. including “The Inn of the 
Sixth Happiness,” “Me and the 
Colonel” and “The Longest Day.” 

Star of stage screen and televi- 
sion, Eddie Albert is known to the 
man in the street, from Tokyo to 
Africa, for his memorable and 
varied screen performances. In con- 
stant demand for leading roles on 
Broadway and for starring roles in 
top TV shows, Albert still finds 
movies his favorite challenge. His 


versatility enables him to run the 
gamut from high comedy, as in the 
recent ‘‘Who’s Got the Action?” to 
heavy drama such as his current 
role in Disney’s MIRACLE OF 
THE WHITE STALLIONS. 

One of Hollywood’s fastest rising 
young actors, James Franciscus, 
achieves his most important film 
role in the Disney production. After 
starring in two popular television 
series, “Naked City” and “The In- 
vestigators,” Franciscus co-starred 
with Tony Curtis in the hard-hitting 
drama, “The Outsider.” After com- 
pleting the Disney picture, Jim was 
signed by MGM for the title role in 
the TV series, “Mr. Novak.” 

Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS was directed 
by Arthur Hiller from a screenplay 
by A. J. Carothers for Buena Vista 
release. 


Mat ST-3A 


OPERATION COWBOY—Tanks and Gls round up a thousand valuable horses to rescue them from destruction during World 
War Il. The scene is from Walt Disney's Technicolor motion picture, MIRACLE OF THE WHITE STALLION. The Buena Vista 
release stars Robert Taylor, Lilli Palmer, Curt Jurgens, Eddie Albert and James Franciscus. Arthur Hiller directed the A. J. 


Carothers screenplay. 
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ROBERT TAYLOR AND LILLI PALMER star in Walt Disney's MIRACLE OF THE 
WHITE STALLIONS, in which they engineer the daring rescue of a thousand valuable 
horses during World War Il. The Technicolor production also stars Curt Jurgens, 
Eddie Albert and James Franciscus. Buena Vista releases. 


New Disney Film Reveals 
Great Untold Story of WWII 


One of the great untold stories of World War II is brought 
to the screen on a lavish scale by Walt Disney in his exciting new 
adventure drama, MIRACLE OF THE WHITE STALLIONS. 
Based on the autobiography of Colonel Alois Podhajsky, director 
of the famed Spanish Riding School of Vienna, and filmed in 
brilliant color by Technicolor, this stirring account of the daring 
rescue of the school’s prized Lipizzan horses during the last 
perilous months of the great conflict through the bravery and 
dedication of a few heroic men, emerges as one of Disney’s 
supreme achievements in the live-action motion picture field. 

Heading the impressive cast of international favorites as- 
sembled by Disney to bring this epic story to the screen is Robert 
Taylor. The popular and handsome actor makes a welcome return 
to motion pictures, following more than three years as the star 
of his own television series. In the role of Colonel Podhajsky, 
Taylor has one of the most challenging assignments of his career. 

Famed European actor Curt Jurgens essays the sympathetic 
role of the German General Tellheim, a man torn between strong 
personal friendship and loyalty to a cause he despises. 

Veteran performer of stage, screen and television, Eddie Albert 
gives one of his most moving performances as Otto, head rider of 
the school and close friend of Podhajsky, in a co-starring role. 

James Franciscus, talented young star of such popular TV 
series as ‘The Naked City” and ‘‘The Investigators,” is seen as 
Major Hoffman, the rugged American officer who brings about 
the daring rescue of the Lipizzan mares from behind enemy lines. 

John Larch as General Patton, European actress Brigitte 
Horney as the Countess Arco-Valley, and Philip Abbott in the 
role of Colonel Reed, round out the important stellar cast. 

Arthur Hiller directed the Disney production from a screen- 
play by A. J. Carothers for Buena Vista release. 
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PRODUCER AND STAR—Walt Disney and Robert Taylor talk things over on the 
set of MIRACLE OF THE WHITE STALLIONS, in which Taylor plays the part of the 


man who rescued a herd of valuable horses during World War Il. The Technicolor 
production also stars Lilli Palmer, Curt Jurgens, Eddie Albert and James Franciscus. 


During the final, critical months of the Second World War, Colonel 
Podhajsky (ROBERT TAYLOR) has been denied permission by General 
Stryker (CHARLES REGNIER), a member of Hitler’s headquarter staff, 
to evacuate the Spanish Riding School of which he is the director. As the 
first bombs fall on Vienna, the fate of the prized Lipizzan horses becomes 
a desperate matter. Podhajsky tells his wife, Verena (LILLI PALMER), 
that only those people who have a plan and the courage to use it are going 
to have a chance to save something: of their lives. In a last desperate stab, 
Podhajsky enlists the help of a sympathetic German general, Tellheim 
(CURT JURGENS), who permits the removal from the Riding Hall of 
certain art objects and treasures. And what should these treasures be if 
not the horses themselves. 

Thus Podhajsky, his chief rider, Otto (EDDIE ALBERT) and diminished 
staff begin the smuggling of the lipizzans to St. Martin and the safety 
of an old castle. A caravan of white horses moves through the night toward 
the railroad yard. After endless pleading with the frantic station officer, 
Podhajsky gets the horses loaded and finally the train begins its perilous 
journey through the war-torn country. 

In St. Martin the horses are quartered in the stables of an historic castle 
belonging to the Countess Arco-Valley (BRIGITTE HORNEY). Here, with 
the help of his small staff, Podhajsky attempts to keep the Lipizzans in 
training. Each day brings new and contradictory reports of the advance of 
the Allied armies, and mounting speculation over what will happen to the 
horses when St. Martin is captured. Now that the war will soon end, Pod- 
hajsky broods over the fate of the Lipizzan mares, separated from the 
stallions several months previously. Without the mares the breed will die. 

An American advance guard arrives, and the castle is inspected as a 
possible headquarters for the American 20th Army Corps. Luckily, among 
the American officers is one man who understands the urgency of Podhaj- 
sky’s request. It is Major Hoffman (JAMES FRANCISCUS) who suggests 
that possibly General Patton (JOHN LARCH) would help find the mares. 
But it is up to Podhajsky to persuade him. Podhajsky agrees to stage a per- 
formance for General Patton. The American G. I.’s help build a makeshift 
ring, and Podhajsky prepares to give perhaps the most important per- 
formance of his career—under the least suitable circumstances. Nervously, 
Mrs. Podhajsky and the Countess watch General Patton’s reaction from a 
castle window. The performance ends. General Patton, following an emo- 
tional plea from Podhajsky, agrees to include the Lipizzan mares as part 
of the Ailied prisoner liberation program. The Spanish Riding School is 
now Officially under the protection of the United States Army. 

With Colonel Reed (PHILIP ABBOTT) in command, the Second Mechan- 
ized Cavalry regiment sets off on “Operation Cowboy.” The mares are found 
in company with hundreds of other horses and the round-up begins. 
Finally, in a long caravan, the mares are brought back, and the continuation 
of the rare breed is assured. 

Ten years later, on the two hundred and twentieth anniversary of the 
Riding Hall, another performance is staged; this time, in the full magnifi- 
cence of the Spanish Riding School tradition. 
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Robert Taylor, 
Are Teamed by Walt 


Lilli Palmer 
isney 


Two of Hollywood’s most popular and versatile stars, Robert 
Taylor and Lilli Palmer, are teamed for the first time by Walt 
Disney in his exciting new romantic-drama, MIRACLE OF THE 


WHITE STALLIONS. 


Filmed in brilliant color by Technicolor, this amazing story 
of the daring rescue of the prized Lipizzan horses of Vienna’s 
renowned Spanish Riding School during the last days of World 


War II affords Taylor one of his most dramatic roles. 


As the 


heroic and dedicated Colonel Alois Podhajsky, the school’s direc- 
tor, he stars with the lovely Miss Palmer in the role of his 
courageous and understanding wife. 

Although Taylor and Miss Palmer have played opposite some 
of the world’s most famous stars, they had never been paired off 


until Disney decided them to be the 


perfect match for his fabulous tale 
of the Lipizzaner. 


Taylor’s former partners in ro- 
mance on film have been such glam- 
erous actresses as Hedy Lamarr, 
Vivien Leigh, Lana Turner, Eliza- 
beth Taylor, Ava Gardner and Deb- 
orah Kerr, while Miss Palmer’s 
luminous co-stars have included the 
late Clark Gable and Gary Cooper, 
Fred Astaire, Rex Harrison and 
William Holden. 


MIRACLE OF THE WHITE 
STALLIONS stars Taylor, Miss 
Palmer and Curt Jurgens and co- 
stars Eddie Albert and James 
Franciscus. Arthur Hiller directed 
from a screenplay by A. J. Caroth- 
ers for Buena Vista release. 
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MAJESTIC—One of the famous Lipizzan 


horses of Vienna performs in Walt Dis- 
ney's Technicolor production, MIRACLE 
OF THE WHITE STALLIONS. Robert 
Taylor and Lilli Palmer star in the Buena 
Vista release. 


Robert Taylor Has 


His Fill of Sports 
During Disney Film 


Robert Taylor, who can land a 
trout, bring down a deer, or ride a 
horse with the best of them, found 
time to try his hand at all three 
sports during the filming of Walt 
Disney’s feature-length adventure- 
drama, MIRACLE OF THE WHITE 
STALLIONS, in Vienna. 


On his first weekend away from 
the sound stages, Taylor hired a top 
fishing guide to show him the best 
streams in the Austrian Alps. He 
came back with his limit of trout in 
five hours. 


Two weekends later the hand- 
some actor was invited on a stag 
hunt by Count Schonvorn in the 
Austrian nobleman’s own, private 
forest. He admits the only thing he 
came back with after four freezing 
hours in a treehouse was a cold, but 
says, “At least I had some privacy.” 
Privacy was a rare thing for the 
ever-popular Taylor throughout the 
location. 


As for riding, Bob spent about as 
much time on a horse as off, since 
he essayed the role of Colonel Alois 
Podhajsky, director of the famed 
Spanish Riding School in Vienna. 
An old and expert hand at riding 
western style, Taylor had to learn 
a brand new kind of horsemanship, 
and to master the perfect posture 
and refined movements of “haute 
ecole” or classic riding. 


Finally, under the eagle eye of 
Podhajsky, his teacher, Bob was 
able to lead the school’s precision- 
trained team into the school’s great 
Riding Hall after six weeks of 
training with all the grace and com- 
posure of one of the director’s dedi- 
cated riders. 

Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Taylor, 
Lilli Palmer and Curt Jurgens and 
co-stars Eddie Albert and James 
Franciscus. Arthur Hiller directed 
from a screenplay by A. J. Caroth- 
ers for Buena Vista release. 
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DRAMA—A moment of quiet is suddenly interrupted in this scene from Walt Disney's 
Technicolor motion picture, MIRACLE OF THE WHITE STALLIONS. From left to right, 
Eddie Albert, Brigitte Horney, Robert Taylor and Lilli Palmer. Buena Vista release. 


Walt Disney Is Honored 
By the Gity of Vienna 


When Walt Disney departed Vienna upon completion of loca- 
tion filming on his feature-length romantic-drama, MIRACLE 
OF THE WHITE STALLIONS, he carried the city seal and a 
white Lipizzan stallion in his baggage, gifts presented to him by 
Burgomeister Franz Jonas, on behalf of the grateful and 
gracious citizens of the Austrian capital. 

A chance three-day holiday in Vienna some three years ago 
gave Disney an opportunity to visit the renowned Spanish Rid- 
ing School and see the amazing Lipizzan stallions perform. This 
visit resulted in the inspiration for the producer’s most ambitious 
European production to date, the epic story of the daring rescue 
of the school and the prized white horses during the last days of 
World War II, which was filmed with complete authenticity in 
actual Austrian locales. 


DARING RESCUE 
BY GEN. PATTON IN 
DISNEY'S ‘STALLIONS’ 


A little known day in the life of 
General George S. Patton, hard- 
riding commander of the American 
Third Army during World War II, 
comes vividly to life in Walt Dis- 
ney’s feature motion picture, MIR- 
ACLE OF THE WHITE STAL- 
LIONS. 


It was Patton, general of the 
armored divisions spearheading the 
spectacular final thrusts of U. S. 
Forces in Europe, who made possi- 
ble the rescue of Vienna’s irreplace- 
able Lipizzan Stallions from extinc- 
tion at the close of World War II. 

The controversial military tacti- 
cian received word from the senior 
American officer in St. Martin, 
Austria, shortly after occupation, 
that Colonel Alois Podhajsky, direc- 
tor of Vienna’s Spanish Riding 
School, had flaunted Nazi authority 
to bring the Lipizzan Stallions to 
that battle-remote city. Podhajsky 
had requested protection by the 
United States Army. 


Patton flew to St. Martin from 
Army headquarters in Frankfurt at 
the first opportunity. A former 
Olympic Games equestrian, the 
General watched former Olympic 
Games bronze medal winner Pod- 
hajsky put his riders and stallions 
through their paces. 


He was so impressed that he not 
only gave the troupe army protec- 
tion, but sent Third Army tanks 
across the Austro-Czech border to 
Hostau, and recovered the Lipizzan 
mares and foals ahead of the in- 
vading Russian Army. His daring 
maneuver saved the priceless breed 
from extinction. 

Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Robert 
Taylor and Lilli Palmer. 


No one, the Viennese agree, has 
done more to present their culture 
and musical way of life so colorfully 
and honestly to the rest of the 
world than Walt Disney. Burgo- 
meister Jonas formally expressed 
their appreciation before an en- 
thusiastic audience of journalists 
and photographers in the city’s 
famed Rathaus. 

To Mrs. Disney, he presented the 
traditional red and white carnations 
of Vienna and to her husband, a 
replica of the 700-year-old city seal 
and an Augarten porcelain figurine 
of the Lipizzan stallions who per- 
form so nobly at the Spanish Riding 
School. At the conclusion of the 
ceremony, the two distinguished 
guests were invited to sign the 
city’s Golden Book. 


Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Robert 
Taylor, Lilli Palmer and Curt Jur- 
gens and co-stars Eddie Albert and 
James Franciscus. Arthur Hiller di- 
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rected from a screenplay by A. J. 
Carothers for Buena Vista release. 


CRISIS—A bombing raid prompts the evacuation of the famous Lipizzan stallions of 
Vienna in this scene from Walt Disney's MIRACLE OF THE WHITE STALLIONS. 


Robert Taylor and Lilli Palmer star in the Technicolor production. Buena Vista releases. 


ROBERT TAYLOR 


Robert Taylor makes a welcome 
return to the screen, following more 
than three years as the star éf a 
top-rated television show, in Walt 
Disney’s exciting romantic-drama, 
MIRACLE OF THE WHITE 
STALLIONS. In the stellar role as 
Colonel Alois Podhajsky, director 
of Vienna’s renowned Spanish Rid- 
ing School, the still handsome Tay- 
lor has one of the most challenging 
roles of his long and _ significant 
career. 


Being an expert rider himself, 
and with a great love of horses, 
Taylor was particularly keen about 
making this filmization of the dar- 
ing rescue of the famed Lipizzan 
stallions of Vienna during World 
War II. 

A man of many interests and ac- 
complishments, actor, sportsman, 
world traveler, Robert Taylor is as 
much at home on Paris’ Champs 
Elysees as in a duck blind on the 
California coast. A man’s man, he 
is most content with the world when 
flying his plane or vacationing at 
his cabin in Wyoming. He is not a 
restless person but he does enjoy 
the carefully planned, leisurely life 
in which he indulges when not be- 
fore the cameras. 


Bob made his screen debut in an 
inconspicuous part in “Handy 
Andy,” starring the late Will Rog- 
ers. After several similarly minor 
assignments, late in 1934 he was 
given the second lead in “Society 
Doctor,” starring Chester Morris. 
An avalanche of mail from excited 
fans followed the picture’s release. 
Studio executives, impressed, foc- 
used their attention upon this young 
public “‘scouted” player. They liked 
what they saw. They gave him a 
new name, Robert Taylor, and a 
new contract. 


A few pictures later, in 1935, Bob 
hit the jackpot on a loan-out to 
Universal. Opposite Irene Dunne in 
“Magnificent Obsession,” Robert 
Taylor’s impact on motion picture 
audiences gave Hollywood one of 
the brightest stars in its history. 

Critics proclaimed his talent, 
truckloads of fan mail arrived at 
the studio, exhibitors reported a 
box-office landslide. After co-star- 
ring in a series of pictures with top 
female stars, his performance as 
Armand Duval, to Garbo’s “Ca- 
mille,” was of classic perfection. He 
was 25 years old and his star was 
permanently hung in Hollywood’s 
stellar sky. 


A civilian licensed pilot, Bob vol- 
unteered for the Navy Air Corps in 
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World War II and was commis- 
sioned a Lieutenant (j.g.). He 
graduated third in a class of 150 
officers and was assigned to Pilot 
Instructor’s School. He served as 
flying instructor at Livermore, 
California; New Orleans, Louisi- 
ana; and at Glenview Naval Air 
Station in Illinois. His three appli- 
cations for transfer to combat duty 
were denied because of his superior 
record as an instructor. He was 
assigned, in addition, to work on 
training textbooks and films and to 
narrate the Navy’s documentary 
motion picture classic, “The Fight- 
ing Lady.” He was discharged from 
the Navy a full Lieutenant in Nov- 
ember 1945. 


On his return to the screen his 
movie roles were widely diversified 
—romantic, dashing, dramatic, ad- 
venturesome. Whether in modern 
story or one of a long-ago-day, 
Robert Taylor proved the depth of 
his mature ability, playing each 
role with the skill and ease of the 
master craftsman. 


Taylor’s family consists of his 
wife, lovely German-born actress 
Ursula Thiess (whom he married on 
May 24, 1954), their son Terence, 
daughter, Tessa, and Ursula’s two 
children by her former marriage, 
Manuela and Michael. His mother 
lives in nearby Long Beach, not too 
far from Taylor’s 113-acre Mande- 
ville Canyon farm. 


In addition to being a top horse- 
man, he loves tennis, likes golf and 
plays each game far better than he 
will admit. He is an ardent hunter 
and an expert at skeet shooting. 


Filmed in brilliant color by Tech- 
nicolor, “Miracle of the White 
Stallions” stars Taylor, Lilli Palmer 
and Curt Jurgens and co-stars Eddie 
Albert and James Franciscus. Ar- 
thur Hiller directed from a screen- 
play by A. J. Carothers for Buena 
Vista release. 


New Disney Film An Action - Drama 


(Prepared Review) 


In MIRACLE OF THE WHITE STALLIONS, the stirring tale of a 
courageous man who risked his life to save Vienna’s priceless Lipizzan 
horses from destruction near the close of World War II, Walt Disney will 
appeal to all ages, especially adults. 


Openinetiatemen AtiNeres .s.vee. dees theatre, the Disney adventure- 
drama is based on the fantastic real-life story of Colonel Alois Podhajsky, 
director of Vienna’s famed Spanish Riding School. 


Two of Hollywood’s most versatile and popular stars, Robert Taylor and 
Lilli Palmer, are teamed for the first time as the courageous Colonel 
Podhajsky and his beautiful wife, Verena. Taylor makes an impressive 
return to motion pictures after three years as the star of his own television 
series. Probably the only major actor in the world with the combined 
dramatic and equestrian ability required to play Podhajsky, Taylor scores 
heavily on both counts. 


Lovely Miss Palmer is perfection as the Colonel’s lady, adding another 
sensitive portrayal to a long and memorable list of screen characterizations. 


Well known European actor Curt Jurgens essays with brilliance the 
sympathetic part of German General Tellheim, a man torn between strong 
personal friendship to Podhajsky and loyalty to a cause he really despises. 


Veteran performer of stage, screen and television, Eddie Albert gives 
one of his most moving performances as Otto, head rider of the school and 
close friend of Podhajsky. 


James Franciscus, talented young star of such popular TV series as 
“The Naked City” and “The Investigators,” and scheduled for his own series 
next season, makes his mark in movies as Major Hoffman, the rugged 
American officer who brings about the daring rescue of the Lipizzan mares 
from behind enemy lines. 


John Larch as General Patton, European actress Brigitte Horney as the 
Countess Arco-Valley, and Philip Abbot in the role of Colonel Reed, round 
out the talented international cast. 


Arthur Hiller, in his first assignment for Disney, directed the Buena 
Vista release with taste and sensitivity. Filmed in brilliant Technicolor, 
the film story was written by A. J. Carothers. 


Cameraman Gunther Anders was especially effective in capturing the 
beauty and pageant of the performance of the expertly trained white 
stallions and their dedicated riders in their magnificent white, Baroque 
hall in Vienna. 


Walt Disney Production 


Mat ST-2E 

CONSPIRATORS—Robert Taylor and Curt Jurgens plans the daring rescue a thousand 
valuable horses in Walt Disney's MIRACLE OF THE WHITE STALLIONS. The Techni- 
color feature also stars Lilli Parmer, Eddie Albert and James Franciscus. Buena Vista 
releases. : 
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THE SPANISH RIDING SCHOOL of Vienna is shown in all 


its color and splendor in Walt Disney's MIRACLE OF THE WHITE 


STALLIONS. Robert Taylor, shown above as the riding master, stars in the Technicolor production with Lilli Palmer, Curt Jurgens, 
Eddie Albert and James Franciscus. Arthur Hiller directed the A. J. Carothers screenplay. Buena Vista releases. 


Eddie Albert Strays 
From Disney Set, 
Lands In Dog House 


In Vienna recently for Walt Dis- 
ney’s high budget feature motion 
picture, MIRACLE OF THE 
WHITE STALLIONS, Eddie Albert 
discovered putting on the dog in 
Europe can sometimes land you in 
the proverbial doghouse. 


Eddie decided to surprise his ac- 
tress wife Margo and their children 
Maria, 8 and Edward, Jr., 11, by 
hiring the largest and most elabo- 
rate American limousine he could 
find for a day’s drive through moun- 
tainous Salzkammergut. 


“We don’t get much free time so 
let’s really go to town and be com- 
fortable,” said Eddie, disdaining the 
lowly Volkswagen and Fiats offered 
by the local Viennese garages. 


Several hours later Eddie and his 
limousine were stuck in the mud by 
the roadside on one of Austria’s 
narrow, winding roads while the 
little European cars sailed past and 
the family gave Eddie what for. 


Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Robert 
Taylor, Lilli Palmer and Curt Jur- 
gens and co-stars Eddie Albert and 
James Franciscus. Arthur Hiller 
directed from a screenplay by A. J. 
Carothers for Buena Vista release. 


Vienna's Spanish Riding School Provides 
Set for Disney's ‘White Stallions’ 


The Spanish Riding School of Vienna, with all its tradition 
and beauty, comes vividly to life in Walt Disney’s feature motion 
picture, MIRACLE OF THE WHITE STALLIONS. 


Named for the Spanish origin of its prized Lipizzan horses, 
the magnificent baroque building was erected in 1735, when 
every royal court in Europe patronized the art of classical riding. 


Today it is the only established 
home of that art in the world. It 
has survived wars and occupations, 
crowns and republics. 


In 1725 Emperor Charles VI com- 
missioned Joseph Emmanuel Fischer 
von Ehrlach to design and build 
what was then known as the Im- 
perial Court Spanish Riding School. 
The ornate building represents the 
best of 18th century Baroque archi- 
tecture in Europe. 


The immense hall has been used 
for everything from a Beethoven 
concert to war games during its 
200-year existence. But the most 
exciting era of its long story began, 
paradoxically, at the end of World 
War II, when the third German 
Reich was about to fall and the 
victorious Allies were advancing on 
Vienna. 


MIRACLE OF THE WHITE 
STALLIONS tells the epic story of 
this era, and of the courage of the 
school’s director, Austrian Colonel 
Alois Podhajsky, who risked his 


life to rescue the Lipizzan stallions 
from the holocaust of war. 


The Disney picture also tells the 
story of the rescue of the school’s 
stud mares and foals from advanc- 
ing Russian troops in distant 
Czechoslovakia by General George 
Patton’s 3rd Army, thus insuring 
the continuance of this magnificent 
breed of horses and its final return 
to world fame. 


Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Robert 
Taylor, Lilli Palmer and Curt Jur- 
gens and co-stars Eddie Albert and 
James Franciscus. Arthur Hiller di- 
rected from a screenplay by A. J. 
Carothers for Buena Vista release. 
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LILLI PALMER 


For an actress who made her 
stage debut standing on her head, 
Lilli Palmer was soon to land on her 
two feet and become one of the 
most sought-after in Hollywood and 
Europe. Proof of the pudding is her 
starring role opposite Robert Tay- 
lor in Walt Disney’s feature motion 
picturey MIRACLE OF THE 
WHITE STALLIONS. 


Born Maria Lilli Peiser in Posen, 
Germany, on May 24, Lilli inherited 
the love of the theatre from her 
mother, Rose Lissmann Peiser, a 
leading actress until she married. 


Set on becoming an actress, she 
entered the Ilkka Gruening Dramatic 
School and at eighteen made her 
stage debut at the Rose Theatre in 
Berlin, standing on her head in a 
play called “Die Eiserne Jungfrau.” 


But Lilli and her sister, Irene, 
were eager to leave Hitler’s Ger- 
many and, journeying to Paris, Lilli 
changed her name from Peiser to 
Palmer. 


Landing a part in a musical com-: 


edy at the Moulin Rouge; she: had 


the bad luck to sprain:her ankle on- =: 


opening night but completed the 
two weeks’ run. Then, with her 
sister, teaming up as a duet singing 
act, they appeared in other Parisian 
nightclubs. Seen by a talent scout 
for Alexander Korda, he persuaded 
her to come to London for a screen 
test. 


Scoring in a number of leading 
British films, including Alfred 
Hitchcock’s “Secret Agent,” “The 
Man With 1,000 Faces,” “A Girl 
Must Live,” “Thunder Rock,” “The 
Gentle Sex,” “English Without 
Tears,” “The Rake’s Progress” and 
“Beware of Pity,” Lilli Palmer be- 
came an established star. 


She made her London stage debut 
at the Garrick Theatre in 1938 as 
Katia in “Road to Gandahar,” and 
subsequently appeared in plays like 
“The Tree of Eden” and “Little 
Ladyship.” On tour in England with 
“You Of All People,’ Lilli met 
actor Rex Harrison, whom she mar- 
ried at the height of the Nazi bomb- 
ings on London, January 25, 1943. 
A year later, during an air-raid, 
their son Carey was born. 

Now a wife and mother, Lilli de- 
cided to retire from acting and 
devote her time to family life. She 
accompanied her husband to Holly- 
wood in 1945, where he was to play 
the King in “Anna and the King of 
Siam.” Here producers came to 
Lilli, offering exciting roles. 


Coming out of her short-lived re- 
tirement she appeared in such films 
as “Cloak and Dagger,” “Body and 
Soul,” “My Girl Tisa” and “No 
Minor Vices.” By 1948 she was back 
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on Broadway in “My Name is 
Aquilon” and, with Cedric Hard- 
wicke, in “Caesar and Cleopatra.” 
Her next Broadway appearance 
was to be in 1951 as co-star with 
Rex Harrison in the smash hit, 
“Bell, Book and Candle.” Then she 
inaugurated a television program 


called “The Lilli Palmer Show.” 


In 1955 she starred in the London 
stage presentation of “Bell, Book 
and Candle” and at the end of its 
run went to France and Germany to 
make seven films. She won two Ger- 
man awards for films made in that 


country and took the best perform- 


ance award at Brussels for a French 
film, “Montparnasse 19.” She also 
won an award at the Venice Film 
Festival for her American film, 
“The Four Poster.” 

Lilli is now married to Carlos 
Thompson, a handsome Argentine- 
born actor who is currently starring 
in German films. Carey, her son by 
Rex Harrison, is now seventeen and 
attends school at Harrow, England. 

In 1959 she co-starred with Clark 
Gable in “But Not For Me” and 
then went to Italy to star in “Con- 
spiracy of Hearts.” 

In 1960 Miss Palmer returned to 
Hollywood to star with Fred As- 
taire, Debbie Reynolds and Tab 
Hunter in “The Pleasure of His 
Company,” and in 1961 she co- 
starred with William Holden in 
“The Counterfeit Traitor.” 

The glamorous Miss Palmer is 
currently starred with Robert Tay- 
lor and Curt Jurgens in Walt Dis- 
ney’s exciting production, MIRA- 
CLE OF THE WHITE STAL- 
LIONS, in which she _ portrays 
Colonel Alois Podhajsky’s wife, 
Verena. It is a role that might have 
been written just for her. The im- 
pression she makes on the screen 
is confirmed at first meeting. A 
beautiful woman with an elegant 
presence, a lively sense of humor, a 
cultured personality, an irresistable 
charm, she is the ideal Colonel’s 
lady. 


Disney Spares No Horses in Filming 
His ‘Miracle of the White Stallions’ 


Walt Disney spared no expense in re-creating the 1955 re-opening of 
Vienna’s fabulous Spanish Riding School for his new feature-length ro- 
mantic-drama, MIRACLE OF THE WHITE STALLIONS. 


The momentous occasion of eight years ago marked the resumption of 
the training of and performances by the famed Lipizzan horses following a 
ten-year exile brought on by World War II and the pagan imposition of the 
Nazi regime in Austria. 


Disney’s version of the re-inaugural bears all the brilliance of the 
original. The school’s magnificent white Baroque Riding Hall was brilliantly 
illuminated, superbly decorated for the big scene. Some 800 kilowatts of 
electric power supplemented the three large glistening chandeliers which 
normally light the Hall. Six thousand carnations and 250 yards of silk 
swagging, in the Austrian national colors of red and white, were used to 
adorn the balustrade of the lower gallery. 


Sixty antique Baroque chairs, borrowed from the Hofburg, graced the 
Imperial Box, from which Lilli Palmer, James Franciscus, Brigitte Horney 
and other principals viewed the performance and five hundred eager extras 
crowded the galleries to watch the spectacle. 


A fanfare of silver trumpets announced the arrival of the team of 
twelve riding masters, led by Robert Taylor, playing Colonel Alois Pod- 
hajsky, the school’s director, wearing the gala scarlet, white and gold 
uniform of the school. Twenty saddled white Lipazzaners, led by ten grooms, 
followed the entourage into the arena and as Taylor doffed his two cornered 
black and gold hat in the traditional greeting, the crowd broke into en- 
thusiastic applause and the color cameras recorded the overall scene. 


To photograph the phalanx of riders against the wide panorama of the 
arena, Disney’s special effect experts constructed a large wooden bridge, 
sixty feet wide and twelve feet high, weighing some four tons, mounted on 
eight rubber-tired wheels and pulled by sixteen men, which carried the 
cameras down the full 185-foot length of the arena, ahead of the approach- 
ing horsemen. This enabled the scene to be filmed at close range. Thus 
bringing movie audiences closer to the amazing performance of the highly 
trained stallions and their riders. 


This thrilling story of the daring rescue of the prized white Lipizzans 
and the preservation of the famed Spanish Riding school during the last 
days of the war, filmed in brilliant color by Technicolor, stars Robert Taylor, 
Lilli Palmer and Curt Jurgens and co-stars Eddie Albert and James 
Franciscus. Arthur Hiller directed from a screenplay by A. J. Carothers 
for Buena Vista release. 
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GOOD NEWS—Helmeted James Franciscus gives Robert Taylor and Lilli Palmer - 


reason to rejoice in this scene from Walt Disney's Technicolor feature, MIRACLE 


OF THE WHITE STALLIONS. Arthur Hiller directed the Buena Vista release. 


Disney's 'White Stallions 
Based on Life of 
Dedicated Equestrian 


Colonel Alois Podhajsky, the tall, 
lank, dignified director of Vienna’s 
Famed Spanish Riding School, has 
become a legend in his lifetime. A 
part of this great man’s career is 
brought to the screen in Walt Dis- 
ney’s feature motion picture, MIR- 
ACLE OF THE WHITE STAL- 
LIONS.” 

The colonel has dedicated his life 
to the art of classic riding. Had he 
chosen to do otherwise, this manly 
yet graceful form of art called 
“haute ecole” might no longer exist. 

For in 1945 Podhajsky ignored 
Nazi orders and moved his beloved 
white stallions from the bomb-torn 
city of Vienna to safety in upper 
Austria. He asked for and received 
official protection from the Ameri- 
can Army when it swept through 
Austria. Then he persuaded General 
George Patton to rescue the Lipiz- 
zan mares and foals from certain 
capture by the advancing Russians 
in Hostau, Czechoslovakia. 

From the day Podhajsky first be- 
came director of the Spanish Riding 
School in 1933 to the present, he has 
given his life to the continuance and 
improvement of the last school of 
classic riding left in the world. 


Arthur Hiller Directs 
New Disney Film 


To handle the direction of his 
high budget feature motion picture, 
MIRACLE OF THE WHITE STAL- 
Lions, Walt Disney signed Arthur 
Hiller, a dynamic young man whose 
work in television has established 
him as one of the most creative new 
directors in Hollywood today. 


A Canadian by birth, Hiller 
gained his early experience as a 
director of radio and_ television 
dramas for the C.B.S.,_ which 
brought him to the attention of Al- 
bert McCleary, producer of NBC- 
TV’s “Matinee Theater.” 


Hiller spent a year directing 
these exciting live television pro- 
ductions in Hollywood, after which 
he turned to free-lance work doing 
shows like “Playhouse 90,” “Cli- 
max” and “Gunsmoke.” 


In 1957 he debuted as a motion 
picture director on “The Careless 
Years,” for Bryna Productions. The 
picture was not a great boxoffice 
success but it showed Hiller where 
his future lay. As a film director he 
could do all the things he did with 
television, only better. 

All he needed now was the op- 
portunity. He returned to television 
and held the reins on such popular 
shows as “Wagon Train,” “Ben 
Casey,” “Perry Mason,” “Route 66” 
and “The Dick: Powell Show.” It 
was one of the programs he directed 
for “Naked City” that caught the 
eye of Walt Disney. | et 
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LIVING MIRROR—Robert Taylor, astride a Lipizzan stallion, meets Col. Alois Podhajsky, 
the man he portrays in Walt Disney's MIRACLE OF THE WHITE STALLIONS. The 
Technicolor feature also stars Lilli Palmer, Curt Jurgens, Eddie Albert and James 
Franciscus. Buena Vista releases. 


Horse Lovers Will Love Disney's 
Miracle of the White Stallions’ 


Horse lovers the world over are bound to be among those who 
will greet with open arms Walt Disney’s feature motion picture, 
MIRACLE OF THE WHITE STALLIONS. 


Disney’s unusual and exciting film story is highlighted by 
the greatest exhibition of classic riding ever seen on the screen. 
The setting is Vienna’s famed Spanish Riding School. The per- 
formers are the ancient school’s Lipizzan stallions and their 
dedicated riders. 

The film story is based on the autobiography of Colonel Alois 
Podhajsky, the school’s director, who risked his life to save the 
irreplaceable stallions during World War II. 

In the riding sequences, the horses step high and proud under 
the imperceptible guidance of their riders. Their heavily muscled 
necks are arched. Their movements are graceful, yet restrained. 
The overall impression is one of bursting vitality under the most 
subtle and sensitive control. Like the ballet or the bullfight, 
“haute ecole” as performed by the dedicated riders and superbly 
trained horses of the Spanish Riding Academy is a dramatic and 
beautiful form of art. 

The horses and riders create the impression that the rider 
does not exist, and the stallion sways free of all earthy weight. 
The stallions are guided through pirouettes, cross-steps, leaps 
from the hind legs, intricate quadrilles and other basic maneuvers. 

The immensely difficult and breathtaking leaps of the “school above the 
ground” include the Piaffe, an in-place trot; the Levade, balancing on bent 
haunches with forelegs prancing in the air; the Courbette, two to five leaps 
from the Levade position; and the Capriole, a giant leap with hind legs 
stretching straight back and forelegs curved inward. 

Audiences in general, and horse lovers in particular, will thrill to this 
magnificent display of “haute ecole” by the horses and riders of the last 
school of classic riding left in the world, the Spanish Riding Academy. 

Filmed in brilliant color by Technicolor, MIRACLE OF THE WHITE 
STALLIONS stars Robert Taylor, Lilli Palmer and Curt Jurgens and co- 
stars Eddie Albert and James Franciscus. Arthur Hiller directed from a 
screenplay by A. J. Carothers for Buena Vista release. 


EDDIE ALBERT 


Known to the man in the street 
from Tokyo to Toronto for his un- 
forgettable screen performances, 
Eddie Albert displays his immense 
versatility once again as_ the 
Austrian equestrian, Otto, in Walt 
Disney’s exciting adventure-drama, 
MIRACLE OF THE WHITE STAL- 
LIONS. 


In constant demand for leading 
roles on Broadway and for starring 
roles in the top television shows, 
which he does from time to time, 
Eddie finds movies his favorite 
challenge. 


Eddie was born Eddie Albert 
Heimberger in Rock Island, Illinois. 
His father was in the realty busi- 
ness and when Eddie was a year old, 
the family moved to Minneapolis 
where Eddie attended St. Stephen’s 
Parochial School and Central High 
School. 


He studied at the University of 
Minnesota until his junior year, 
when he grew restless studying. He 
had been earning his way through 
college by singing at amateur 
nights for “five bucks” a show and 
helping to manage theaters; he then 
got his own theater to manage. He 
sang, ran Bank Nights, and per- 
formed magic tricks. 


Soon he started working with a 
singing trio, which met immediate 
success on radio; they played St. 
Louis, Cincinnati, Chicago and New 
York, where they finally broke up. 
To keep alive in New York, a city 
with which he fell in love immedi- 
ately, he sang in “joints” for three 
dollars a night. He and a friend 
lived over a speakeasy on West 48th 
Street for a time. The flat had no 
electricity, and they read the papers 
by the light of the sign of a nearby 
restaurant that Toots Shor bought 
later. Sometimes, with luck, the 
chef would give them a handout of 
spaghetti to help them along. 


He and Grace Bradt formed a 
duet and went to NBC, which was 
looking for a singing team; they 
were on the air for a year as “The 
Honeymooners—Grace and Eddie.” 
Garson Kanin, who happened to be 
in the studio, was impressed by 
Eddie. Kanin got Eddie into “Broth- 
er Rat,” establishing him on Broad- 
way. 

He starred in the movie ver- 
sion of “Brother Rat,” then re- 
version of “Brother Rat,” then re- 
turned to Broadway for “The Boys 
From Syracuse.” From then on 
Eddie Albert was a star on both 
coasts, in both theater and movies. 
He joined the Navy in 1942 as a 
lieutenant (junior grade), saw ac- 
tion in the South Pacific and in the 
Central Pacific at Tarawa and the 
other islands. By the end of the war 
he was a full lieutenant. After the 
war he founded a film company, 
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which made two pioneer educational 
films for schools, “Human Begin- 
nings” and “Human Growth,” which 
have been widely praised and dis- 
cussed. 


A thinker and adventurer, Eddie 
has traveled with a one-ring circus 
in Mexico as a clown and trapeze 
artist. Once he trekked alone across 
the Viscaino desert in lower Cali- 
fornia with two burros for several 
months (until he discovered that 
the civilized world, fearing he was 
lost, had sent out searchers for 
him.) Another time, he hunted 
treasure on Guadalupe island south- 
west of Ensenada, and financed an 
expedition to excavate Mayan ruins 
on the Isthmus of Tehuantepec. 


Eddie’s many faceted career has 
included a high-level position with 
Kaiser Industries. As Vice-Presi- 
dent in Charge of Special Projects 
for Henry J. Kaiser, he was as- 
signed to supervise entertainment 
projects of Kaiser in Honolulu, in- 
cluding the installation and pro- 
gramming of a closed-circuit televi- 
sion network throughout the new 
15,000 population city of Hawaii- 
Kai, under construction eleven 
miles out of Honolulu. 

In 1945 he married Margo, the 
famous actress-singer; in 1951 they 
had a son, Edward. Recently Eddie 
adopted a four-year-old Spanish 
orphan, Maria del Carmen, in Ma- 
drid, and brought her back with 
him. The Alberts live in a spacious 
old California-type house in Pacific 
Palisades, California. Eddie’s hob- 
bies include skin diving, beekeeping, 
wine-making, photography, reading 
and taking long vigorous runs on 
the beach with his son. 


Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Robert 
Taylor, Lilli Palmer and Curt Jur- 
gens and co-stars Albert and James 
Franciscus. Arthur Hiller directed 
from a screenplay by.A. J. Caroth- 
ers for Buena Vista release. 


Robert Taylor Recails the Glamour Years 
On Set of Disney's Miracle of the White Stallions’ 


Robert Taylor, one of the motion picture screen’s great 
romantic idols, is back in movies after an absence of three years 
devoted to television. And a welcome return it is for the hand- 
some actor who stars in Walt Disney’s exciting new adventure- 
drama, MIRACLE OF THE WHITE STALLIONS. 

The chiselled good looks, etched a little deeper, are still there, 
along with the famous widow’s peak over which a million women 


once sighed into their pillows. A 
little older, much more mature 
Taylor reflects on those gramor- 
ous by-gone days with a touch of 
nostalgia. 


“Everything was aimed at glam- 
our,” he recalls, “There was no such 
thing as an unflattering photo. The 
studio just wouldn’t release it. On 
top of that they always photo- 
graphed me softly to enhance the 
glamour. They even bought my off- 
screen wardrobe to uphold the 
image. 


“It was the same with the wom- 
en,” he continues. “Their dresses 
were always approved by the studio. 
When women like Joan Crawford 
and Norma Shearer went out you 
knew you were looking at stars. 
Walk down Hollywood Boulevard 
today and most of the actors are 


dressed casually. There’s no glam- 
our any more. 

“In those days producers believed 
in making films to entertain people, 
not to point up the social evils and 
problems of the world. It was a 
pretty good policy. At least the 
films made money,” he went on. 

“After the war there seemed to 
be a deliberate attempt to deglam- 
orize everything. Films had to be 
‘realistic’. It was a trend that didn’t 
help Hollywood any. Now some pro- 
ducers are working twice as hard 
to recapture that lost audience.” 

Taylor is glad to be back before 
the motion picture cameras and is 
enthusiastic about his role in the 
Disney production. He portrays the 
dynamic Colonel Alois Podhajsky, 
director of Vienna’s renowned 
Spanish Riding School, whose dar- 
ing rescue of the school’s prized 
Lipizzan stallions during the last 
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DECEPTION—Robert Taylor talks his way through a roadblock in an effort to rescue 
a herd of valuable horses in Walt Disney's Technicolor feature, MIRACLE OF THE 


WHITE STALLIONS. Buena Vista releases. 


days of World War II is one of the 
great untold stories of that era. 


“It was a real challenge to por- 
tray such a courageous, dedicated 
man as the Colonel,” Taylor con- 
fides, “And, I might add, a privi- 
lege.” 

Taylor, who has starred with 
some of Hollywood’s most glamor- 
ous women, has the attractive and 
talented Lilli Palmer for his leading 
lady and such fine performers as 
Curt Jurgens, Eddie Albert and 
James Franciscus as his co-stars. 

MIRACLE OF THE WHITE 
STALLIONS stars Taylor, Lilli 
Palmer and Curt Jurgens and co- 
stars Eddie Albert and James 
Franciscus. Arthur Hiller directed 
from a screenplay by A. J. Caroth- 
ers for Buena Vista release. 


Vienna's Magical 
Music Captured 
By Eddie Albert 


During location filming in Vienna 
on Walt Disney’s new feature- 
length romantic-drama, MIRACLE 
OF THE WHITE STALLIONS, 
actor-singer Eddie Albert fell com- 
pletely under the musical spell of 
the fabled city on the Danube. 


The lovely traditional songs of 
the “Heurigen”—the open air wine 
taverns of Old Vienna—soon be- 
came particular favorites of Albert 
and his attractive acress-wife, Mar- 
go. Together, they made a collection 
of the most memorable melodies 
and recorded them before returning 
to Hollywood. 


Albert planned to produce the re- 
sults of two days of intensive work 
in a recording studio as an album, 
“This is Vienna.” 


Although Albert is known pri- 
marily for his acting talents, he 
possesses a singing voice good 
enough to finance his college edu- 
cation and launch him on a success- 
ful career. 


Though he rarely sings in motion 
pictures his musical prowess is 
widely known through his night 
club appearances and virtuosity on 
the Broadway stage. In the Disney 
production he solos a_ haunting 
Viennese song, “Just Say, Auf 
Wiedersehen,” one of the film’s 
highlights. 

Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS Stars Robert 
Taylor, Lilli Palmer and Curt Jur- 
gens and co-stars Albert and James 
Franciscus. Arthur Hiller directed 
from a screenplay by A. J. Caroth- 
ers for Buena Vista release. 
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‘OPERATION COWBOY'—James Franciscus, playing the part of a major in General 
Patton's army, leads the rescue of a herd of valuable horses in Walt Disney's Techni- 
color feature, MIRACLE OF THE WHITE STALLIONS. Robert Taylor and Lilli Palmer 


star in the Buena Vista release. 


Disney Brings Classic Riding to Screen 


One of the most colorful presentations of dressage the world of motion 
pictures has ever seen will highlight two sequences in Walt Disney’s excit- 
ing feature motion picture, MIRACLE OF THE WHITE STALLIONS. 

Based on the autobiography of Colonel Alois Podhajsky, director of 
Vienna’s famed Spanish Riding Academy and the world’s foremost master 
of the art of classic riding, Disney’s exciting and unusual film story is 
highlighted by two thrilling performances of Vienna’s white Lipizzan 
stallions and their dedicated riders. 

The first performance is a re-creation of an impromptu show staged 
outdoors for the eyes of General George S. Patton, the controversial World 
War II figure who alone could save the irreplaceable horses from almost 
certain capture and destruction. The effect was affirmative: Patton loved 
what he saw and put the stallions under his protection. 

Performance Number Two takes place in the Academy’s historic Riding 
Hall on the day, ten years after the troup’s exile, that Podhajsky—played 
by Robert Taylor—puts horses and riders through what is perhaps the 
greatest riding exhibition in the history of the academy and dressage. 

Filmed in brilliant color by Technicolor, MIRACLE OF THE WHITE 
STALLIONS stars Taylor, Lilli Palmer and Curt Jurgens and co-stars 
Eddie Albert and James Franciscus. Arthur Hiller directed from a screen- 
play by A. J. Carothers for Buena Vista release. 
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CAPRIOLE—A white Lipizzan stallions performs a classic maneuver in Walt Disney's 
Technicelor feature, MIRACLE OF THE WHITE STALLIONS. The Buena Vista release 
stars Robert Taylor, Lilli Palmer, Curt Jurgens, Eddie Albert and James Franciscus. 
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CURT JURGENS 


The impressive internation- 
al star who plays the dynamic 
General Tellheim in Walt 
Disney’s exciting adventure- 
drama MIRACLE OF THE 
WHITE STALLIONS is the 
suave, handsome, rugged hunk 
of masculinity who answers to 
the name of Curt Gustaf Andre 
Gottlieb Jurgen Jurgens, or 
any part thereof, but prefer- 
ably just Curt Jurgens. 


The long name is geared to his 
height, for he is just over six feet 
four inches tall, and built propor- 
tionately. 

An Austrian citizen of French- 
German parentage, Curt Jurgens 
has roots in four countries of West- 
ern Europe. In Vienna, he resides in 
an ancient mansion in a vineyard. 
He has a beach place at St. Jean 
Cap Ferrat on the French Riviera. 
He has a hunting lodge, in the 
mountains of Bavaria. And he has 
a modest bungalow at Cadiz in the 
south of Spain. 

Curt Jurgens was born December 
13, 1915, at Munich. His father, 
Curt Jurgens Sr., was an import- 
export man who spent considerable 
time on business in what was then 
Imperial Russia. It was at the very 
court of the Czars in St. Petersburg 
(now the Soviet city of Leningrad) 
that Curt Sr. met the fascinating 
young French Mamselle Maria 
Noir who was to become his bride 
and young Curt’s mother. Mlle. 
Maria, who was from Avian les 
Bains in France, was a teacher of 
French to the young ladies and gen- 
tlemen of the Imperial court. 


Curt Jurgens has two sisters, 
identical twins, and no brothers. 
The sisters are Janet (Mrs. Her- 
bert) Flynn, who lives in Holly- 
wood, the wife of an American 
businessman, and Marguerite (Mrs. 
George) Hockell, wife of a German 
chemical engineer. 

The sole artistic background in 
Curt’s immediate family consists of 
his aunt (his mother’s sister) Alice 
Noir, who gained fame as an actress 
at the Comedie Francais in Paris. 


It was in 1935, when Curt had 
concluded his education with a 
bachelor’s degree at a Berlin in- 
stitution of higher learning, that 
he met Willy Forst, the Austrian- 
actor-producer-director. Forst gave 
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young Curt the role of the young 
Emperor Franz Joseph of Austria 
in a film Forst was then about to do. 

That was the first of some 90 pic- 
tures and about an equal number of 
plays which Curt Jurgens was to 
do, sometimes directing as well as 
acting. 

After Willy Forst’s initial spon- 
sorship, Curt Jurgens next became 
a protege of the late Emil Jannings, 
who guided his career with great 
effectiveness. 


Throughout World War II, Curt 
was a principal performer at the 
Burg Theater, Vienna, deferred as 
an artist from military service. 


In 1957 he made his Hollywood 
film debut in “The Enemy Below” 
and immediately won the favor of 
the American moviegoing public. 
He has since starred in a succession 
of outstanding Hollywood-produced 
films, including “The Inn of the 
Sixth Happiness,” “Me and the 
Colonel” and “The Longest Day” 
and is currently co-starred with 
Robert Taylor and Lilli Palmer in 
Walt Disney’s “Miracle of the 
White Stallions,” which was filmed 
in Curt’s hometown of Vienna. 


Married to the lovely Simone 
Bicheron on September 14, 1958, 
the Jurgens enjoy a gay and happy 
life, dividing their time between 
America and the Continent ... or 
wherever his career happens to 
take him. 


Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Rob- 
ert Taylor, Lilli Palmer and Jur- 
gens and co-stars Eddie Albert and 
James Franciscus. Arthur Hiller di- 
rected from a screenplay by A. J. 
Carothers for Buena Vista release. 


DETERMINATION WAS 
KEY TO SUCCESS 
FOR LILLI PALMER 


A drama coach once told 
Lilli Palmer, “You have no 
charm — you're like a school- 
marm,” but the undaunted 
Miss Palmer studied hard for 
two years, learning charm 
and acting as well, and eventu- 
ally became a star of inter- 
national fame. 


The lovely and talented actress, 
currently starring with Robert Tay- 
lor and Curt Jurgens in Walt 
Disney’s exciting romantic-drama, 
MIRACLE OF THE WHITE 
STALLIONS, aspired to an acting 
career from a very early age. In her 
middle teens, she entered the Ilka 
Gruening Dramatic School and soon 
after made her stage debut at the 
Rose Theatre in Berlin, standing on 
her head in a play called “Die 
Eiserne Jungfrau.” 


Eager to leave Hitler’s Germany, 
Lilli and her sister, Irene, jour- 
neyed to Paris and landed roles in 
a musical revue at the Moulin 
Rouge. She had the misfortune to 
sprain her ankle on opening night 
but completed the two weeks’ run. 
Afterwards, she and her sister 
teamed as a duet singing act and 
appeared in other Parisian night 
clubs. Lilli was seen by a talent 
scout for British producer Alexan- 
der Korda, and persuaded to come 
to London for a screen test. 


A series of roles in British “B” 
pictures followed and Lilli realized 
she had much to learn if she intend- 
ed to make the grade. When she en- 
rolled as a pupil with England’s 
great coach, Else Schreiber, Lilli 
was promptly told she lacked the 
charm to be a successful actress. 
She disregarded advice that would 
have discouraged a lesser spirit and 
immediately plunged into her 
studies with determination. 


She was soon signed to a long- 
term contract by a British film com- 
pany and was kept busy at the 
studios by day, and playing the 
London theatre by night. 

Stardom came quickly and her 
career has been flourishing ever 
since. 


Filmed in brilliant color by 
Technicolor and co-starring Eddie 
Albert and James Franciscus, MIR- 
ACLE OF THE WHITE STAL- 
LIONS was directed by Arthur 
Hiller from a screenplay by A. J. 
Carothers for Buena Vista release. 


Fast and Furious Action Paces 
‘Miracle of the White Stallions’ 


The action comes fast and furious in MIRACLE OF THE WHITE 
STALLIONS, Walt Disney’s high budget adventure-drama starring Robert 
Taylor, Lilli Palmer and Curt Jurgens and co-starring Eddie Albert and 
James Franciscus. 

Based on the fantastic real-life story of Colonel Alois Podhajsky, director 
of Vienna’s famed Spanish Riding School, the feature film recalls the 
historic period at the close of World War II when the Austrian colonel, 
with the assistance of General George Patton and the American 3rd Army, 
saved Vienna’s priceless Lipizzan stallions from destruction. 

The action begins when Podhajsky flaunts Nazi authority to remove the 
stallions from bomb torn Vienna to safety in upper Austria, narrowly 
escaping the strafing fighter planes. 

Podhajsky gets his horses to upper Austria all right, but then must 
fight off marauders bent on stealing his stallions for food. The colonel and 
his troupe are given U. S. Army protection after they put on a performance 
for General Patton, a former Olympic equestrian. 

Learning that the Lipizzan mares and foals are about to be taken by 
the Russian Army in Hostau, Czechoslovakia, Patton orders his tanks and 
men across the border. After a furious fire fight with an intercepting 
column of German SS troops, the Americans reach Hostau, round up the 
horses and prisoners, and bring them back to Austria, thus ensuring the 
continuance of this noble breed and their ancient equestrian art of dressage. 


‘Miracle of the White Stallions’ 
Could Only Be Filmed in Vienna 


Walt Disney’s “MIRACLE OF THE WHITE STALLIONS 
could only be made on location in the fabled city of Vienna. Only 
in Vienna, home of the famed Spanish Riding Academy, could 
the breathtaking beauty of superbly trained Lipizzan stallions 
and their dedicated riders have been captured. There was no 
reproducing these marvelous white stallions, as you would the 
Coliseum of Rome, and there was no moving them en masse to 
Hollywood for the Technicolor cameras. 

To film the performance of the white stallions and their riders 
in authentic backgrounds, Disney technicians constructed a huge 
mobile bridge, sixty feet wide and twelve feet high, weighing 
four tons, mounted on rubber-tired wheels and pulled by sixteen 
men, which carried cameras down the full 185-foot length of the 
arena, ahead of with, or behind the stallions and their riders. 
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BOMBING RAID—The Lipizzan stallions of Vienna's Spanish Riding School are 
evacuated during the closing weeks of World War II. This exciting scene is from Walt 
Disney's Technicolor feature, MIRACLE OF THE WHITE STALLIONS, starring 


Robert Taylor and Lilli Palmer. Buena Vista releases. 


EMIL JANNINGS HAD INFLUENCE 
ON CAREER OF DISNEY STAR 


Handsome and dynamic European Star Curt Jurgens credits his success 
as an actor in the early years of his career to the professional guidance of 
the late great German actor, Emil Jannings. 

Jurgens, who stars with Robert Taylor and Lilli Palmer in Walt Disney’s 
exciting romantic-drama, MIRACLE OF THE WHITE STALLIONS, was 
an aspiring young actor, fresh out of the university, when he met the Acad- 
emy Award-winning star whose portrayal in “The Way of All Flesh” won 


The school’s magnificent gold and 
white Baroque hall, unique in its 
classic design, was brilliantly illumi- 
nated with 800 kilowatts of power 
supplied by motion picture arc 
lights, and decorated with 6,000 
carnations and 250 yards of silk 
swagging, in the Austrian national 
colors of red and white. 


Sixty antique Baroque chairs 
graced the Imperial Box, from 
which Lilli Palmer, James Fran- 
ciscus, Brigitte Horney and other 
principals viewed the performance, 
while 500 extras crowded the high 
galleries to watch the spectacle and 
its filming. 

Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Robert 
Taylor, Lilli Palmer and Curt Jur- 
gens and co-stars Eddie Albert and 
James Franciscus. Arthur Hiller di- 
rected from a screenplay by A. J. 
Carothers for Buena Vista release. 


Mat ST-2L 
FAMOUS SOLDIER—General George S. Patton is played by John Larch (right) in 
Walt Disney's MIRACLE OF THE WHITE STALLIONS. Douglas Fowley plays another 
U. S. general in the Technicolor production, which stars Robert Taylor and Lilli 
Palmer. Buena Vista releases. 


the first “Oscar” ever given a screen 
actor and whose performances in 
such films as “The Last Laugh,” 
“Variety” and “The Blue Angel” 
brought him international fame. 


Jannings, impressed with the 
young Jurgens’ talent and appeal, 
made him his protege. From that 
moment, until the time of his death, 
Jannings guided Jurgens’ career 
with great effectiveness. 


Reflecting on his association with 
Jannings, Jurgens recalls, “His in- 
fluence was invaluable to me as a 
struggling novice. Not only was he 
concerned with my speech and act- 
ing but. he also advised me in ways 
to, improve my off-stage image. 
Jannings was a great artist and a 
great man. I consider myself privi- 
leged to have known him.” 


Oddly enough, when Hollywood 
remade the classic film, “The Blue 
Angel,” years later, Jurgens was 
chosen to play the role of the 
schoolmaser, originally created by 
his benefactor, Jannings. 


JAMES 
FRANCISCUS 


Rugged, handsome Jim Francis- 
cus is the perfect choice for the role 
of the courageous American officer, 
Major Hoffman, in Walt Disney’s 
feature motion picture, MIRACLE 
OF THE WHITE STALLIONS. 


The light-haired, blue-eyed actor 
is that rare combination of good 
student and fine athlete that refutes 
the generalization that the two do 
not go together. In his role as the 
Army officer whose daring exploits 
helped save Vienna’s priceless Lip- 
izzan_ stallions from extinction, 
Franciscus demonstrates both his 
dramatic ability and masculine ap- 
peal. 

A rugged physique, a solid 165 
pounds well distributed over his 
5’ 11” frame, plus his athletic gait, 
reveal the former collegiate football 
player, baseball and track star, ex- 
parachute jumper and_ current 
“seuba” diver and tennis player. 


At the age of 12, Jim played the 
leading role in a musical version of 
“Treasure Island” at the Fenderson 
School in West Newton, Mass.—and 
the acting bug bit him. After he 
appeared in a few more school pro- 
ductions, young Jim was completely 
sold on acting. But it took a knee 
injury during his senior year at 
Taft Prep School in Watertown, 
Connecticut, to shove acting to the 
forefront as his major outlet. 


At Taft, Jim split his time be- 
tween the gridiron, where he was 
captain of the football team, and 
the stage. “I knew I wanted to be 
an actor,” he comments, “but I 
didn’t know how to go about it.” 


Benched by his injured knee, Jim 
used his new free time to concen- 
trate on dramatics and literature. 
“After I’d written a few short 
stories and some plays, I was torn 
between a career in writing or one 
as an actor.” 


That summer Jim enrolled as an 
apprentice in a summer stock thea- 
ter in Massachusetts. The following 
fall he entered Yale as an English 
major. There he buckled down to 
theater training, writing and pro- 
ducing three of his own works, act- 
ing in many others. Each summer— 
five in all—he spent in summer 
stock. It was during his junior year 
that his big moment came. A Walt 
Disney talent scout saw him in “The 
Great Gatsby” and asked him to 
read for “The Light in the Forest.” 


He didn’t get the part, but direc- 
tor Bill Berk was impressed with 
the blond, blue-eyed novice and 
signed him for the lead in the thrill- 
er, “Four Boys and a Gun.” Jim 
Franciscus’ screen career was 
launched! 
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Offers began coming in. Jim ac- 
cepted parts in TV’s “Studio One,” 
“Walter Winchell File” and “Cam- 
era Three.” But when it came to 
choosing between another movie 
and finishing his senior year at 
Yale, Jim politely said, “No,” to the 
studio. He was determined to get 
his degree. After graduation he 
spent the summer in Europe, still 
undecided as to whether he wanted 
to work in front of the cameras or 
at the typewriter. The urge to act 
won out. Back in the States he ac- 
cepted a movie offer to play a 
psychotic killer in “The Mugger.” 

While in California in 1957, he 
was tapped for ABC-TV’s new 
series, “Naked City,” being shot in 
New York. He co-starred in the 
series for one season. 

He has guest-starred on almost 
every major television show, includ- 
ing “Alfred Hitchcock Theater,” the 
“June Allyson Playhouse,” “Wagon 
Train,” “Father Knows Best,” 
“Rawhide” and “Ben Casey,” among 
others. He also starred with Jim 
Philbrook in “The Investigators.” 

Kitty Wellman, lovely and spark- 
ling daughter of motion picture di- 
rector William Wellman, became 
Mrs. Jim Franciscus on May 28, 
1960. To them, on December 4, 1961, 
was born a daughter, Jamie Allen. 

Here, when he isn’t working, Jim 
and Kitty spent practically all their 
time. When not in the pool or on the 
court, or barbecuing for a few 
friends, Jim will be engrossed in a 
book. His complete concentration, 
either as a student or athlete, has 
only one complete distraction . . 
Jamie Allen. 


Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Robert 
Taylor, Lilli Palmer and Curt Jur- 
gens and co-stars Eddie Albert and 
Franciscus. Buena Vista releases. 


Robert Taylor Switches From Western 
To Classic Riding for Disney Film 


Robert Taylor, who offstage is one of Hollywood’s most accomplished 


horsemen, swaps his western riding style and attire for that of a Spanish 
Riding School master in Walt Disney’s exciting Technicolor production, 
MIRACLE OF THE WHITE STALLIONS. 


The Disney feature is the story of the famed Viennese school and its 
equally famous director, Colonel Alois Podhajsky, who rescued the school’s 
irreplaceable white Lipizzans from Russian capture and probable extinction 
during the closing weeks of World War II in Austria. 


Although Bob is a top horseman 
he had to actually re-learn riding 
from the ground up, so different 
was his style to that needed for 
handling the sensitive, highly- 
trained dancing Lipizzan. 


At home, on his 118-acre ranch 
in California, Bob’s favorite relaxa- 
tion has always been in the saddle 
and he is mighty proud of his own 
stable of horses, too. Still, he will 
readily admit that no stallion in the 
world compares with the famous 
white Lipizzans, and he has gotten 
a real thrill out of riding these rare, 
high-stepping beauties. 


Before leaving California, Taylor 
had spent a month under the expert 
tutelage of a former rider from the 
Spanish Riding School. Then he flew 
to Austria for intensive training 
under the personal supervision of 
Podhajsky before the cameras 
rolled on Disney’s most ambitious 
Kuropean production. 


His first day at the school con- 
vinced Taylor that in America he 
had barely scraped the surface of 
Haute ecole riding. 


“T thought I could ride until I saw 
Podhajsky on a Lipizzaner,” he con- 
fessed wryly. “Then I realized I’d 
have to start completely fresh. I’ve 
been riding since I was eight years 
old but previous experience is more 
hindrance than help once you climb 
into the white deerskin saddle of 
the Spanish Riding School. 


“I soon discovered I slumped too 
far forward in the saddle, that my 
feet hit the stirrups at the wrong 
angle, that I held the reins too high 
and that I should be holding them 
with both hands. By this time I be- 
gan to feel like a rank amateur. I 
hadn’t even begun to think of learn- 
ing how to put a Lipizzaner through 
the complicated figures of the quad- 
rille riding solo, let alone in the 
company of eleven other riders.” 


But just six weeks later, Taylor 
was able to lead Podhajsky’s pre- 
cision-trained team into the Riding 
Hall under the eagle eye of the 
director himself and to meet with 
his whole-hearted approval. His 
performance also received the thun- 
derous and wholly unsolicited ap- 
plause from 500 Viennese extras 
and the 120-strong Disney crew. 


“This is one of the great untold 


stories of the last war and Disney 
has told it with heart, excitement 
and authenticity,” Taylor revealed. 


When Vienna was under fire dur- 
ing the last months of the war, Pod- 
hajsky, against orders from Berlin 
and risking his own life, smuggled 
the stallions out of the city to St. 
Martin and the safety of upper 
Austria. The continuation of the 
breed was the Colonel’s next source 
of worry. The Lipizzan mares had 
been separated from the stallions 
several months previously and tak- 
en across the border into Czecho- 
slovakia. With the advance of the 
Russian army, he was concerned 
about their fate. Through the he!p 
of General George Patton, the 
mares were returned and the future 
of the breed assured. 


MIRACLE OF THE WHITE 
STALLIONS stars Taylor, Lilli 
Palmer and Curt Jurgens and co- 
stars Eddie Albert and James Fran- 
ciscus. Arthur Hiller directed from 
a screenplay by A. J. Carothers for 
Buena Vista release. 
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HORSEMAN — Robert Taylor switches 
from western to classic style riding for 
Walt Disney's Technicolor feature 
MIRACLE OF THE WHITE STALLIONS. 
Taylor stars with Lilli Palmer in the 
Buena Vista release. 


Eddie Albert Gives 


Party for Disney 


Stars at a Circus 


Robert Taylor, Eddie Albert and 
James Franciscus turned a one-ring 
circus into a three-ring affair when 
they took over the big top at 
Vienna’s Prater Park during a day 
off from location filming on Walt 
Disney’s exciting new romantic- 
drama, MIRACLE OF THE WHITE 
STALLIONS. 

An Austrian national holiday 
sent the three stars and _ their 
families, along with 3,000 holiday- 
making Viennese, to the Hagenbeck 
Circus, although Albert was con- 
spicuously absent when the Holly- 
wood entourage departed their 
hotel. Mrs. Albert, famed actress- 
singer Margo, explained he would 
be along later. 

From the moment the first 
trumpet announced the presence of 
celebrities and the audience stood 
to applaud, the circus moved along 
at a lively pace. A special favor- 
ite with Taylor’s three-year-old 
daughter, and her older 
brother, Terry, was the sad-faced 
clown for whom nothing seemed to 
go right. He was always the one 
who got covered with flour. He was 
not allowed to touch the animals or 
play the musical instruments. His 
bunch of flowers turned out to be 
wisps of straw and his pathetic at- 
tempts to speak German met with 
gales of laughter from the audience 
and his fellow clowns. 

When, at the end of the perform- 
ance, he rode into the ring on a 
gigantic elephant, brought it to a 
halt before the celebrity box and 
fell on his face trying to clamber 
down to greet the Hollywood con- 
tingent, no one was more surprised 
than Taylor. For beneath all that 
make-up and baggy costume, he 
suddenly recognized his friend and 
co-star Eddie Albert. 

Albert later explained he had 
once performed as a clown with a 
travelling circus in Mexico and de- 
cided to recreate this earlier caper 
for the amusement of his friends 
and the wonderful people of Vienna. 
Needless to say, he was the show 
stopper! 


Tessa, 


Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Taylor, 
Lilli Palmer and Curt Jurgens and 
co-stars Albert and Franciscus. 
Arthur Hiller directed from a 


screenplay by A. J. Carothers for 


Buena Vista release. 
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THE RESCUE of a herd of valuable horses is planned by James Franciscus (left), 
Eddie Albert and Robert Taylor in Walt Disney's Technicolor feature, MIRACLE 
OF THE WHITE STALLIONS. Buena Vista releases. 


Second Attempt Pays 
Off for Disney Star 


James Franciscus, the brilliant 
young television star who appears 
in Walt Disney’s exciting romantic- 
drama, MIRACLE OF THE 
WHITE STALLIONS, got his start 
a very few years ago from Disney. 

A Disney talent scout spotted 
Franciscus when he appeared in a 
Yale University production of Scott 
Fitzgerald’s “The Great Gatsby” 
and tested him successfully for the 
juvenile lead in “The Light in the 
Forest.” 


“It was my first time before a 
camera,” he recalls, somewhat rue- 
fully. “I can laugh now, but boy, 
that was a nervous experience.” 


Although he was not suited for 
this part, the test director was so 
impressed with the young actor’s 
performance he recommended him 
for another film. The producer 
signed him for the lead in the thrill- 
er, “Four Boys and a Gun” and 


Franciscus’ screen career was 
launched. 
Since then, he has_ achieved 


prominence in a number of motion 
pictures and television productions, 
including the popular TV series, 
“The Naked City” and “The Investi- 
gators.” 

When Disney was seeking a 
young actor for the important role 
of “Major Hoffman,” an American 
GI who aids in the daring rescue of 
Vienna’s prized Lipizzan stallions 
during the last days of World War 
II, he remembered Franciscus. This 
time he got the part, and in turn, 
gives one of his most outstanding 
performances. 

Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Robert 
Taylor, Lilli Palmer and Curt Jur- 
gens and co-stars Eddie Albert and 
Iranciscus. Buena Vista releases. 


Disney Actors Take 


Vienna By Storm 
And Vice-Versa 


American stars Robert Taylor 
and Eddie Albert, recently in Vien- 
na to star in Walt Disney’s exciting 
adventure-drama, MIRACLE OF 
THE. WHITE “STALLIONS, 
charmed and were charmed by the 
Viennese during their location film- 
ing there. 

Viennese theatre managers cele- 
brated the arrival of Taylor and his 
beautiful wife, Ursula, with a re- 
vival of Bob’s greatest successes 
including “Camille,” “Waterloo 
Bridge,” “Magnificent Obsession” 
and “Ivanhoe.” The popular actor 
responded by signing autographs 
and posing for pictures before and 
after working hours each day. 


Albert took up residence with his 
wife Margo and their children at 
historic Shonbrun Castle. He wowed 
the proud Austrians during his stay 
by playing and singing traditional 
Austrian songs in Vienna’s colorful, 
open-air wine gardens. 

The high point of their stay, how- 
ever, was when Taylor appeared as 
the guest of honor at the holiday 
performance of the Hagenbeck Cir- 
cus, and Eddie took over the big top 
as the number one clown. Albert 
completely fooled both Bob and the 
crowd with his clown makeup, then 
brought down the house when he 
finally removed the putty nose and 
baggy clothes. 

Filmed in brilliant color by 
Technicolor, MIRACLE OF THE 
WHITE STALLIONS stars Taylor, 
Lilli Palmer and Curt Jurgens and 
co-stars Albert and James Francis- 
cus. Arthur Hiller directed from a 
screenplay by A. J. Carothers for 
Buena Vista release. 


THE DAY A WAR STOOD STILL 
for a daring man, a devoted woman, 
a handful of heroes and a 
thousand magnificent stallions! 


they risked everything 


for a prize 


. | . ? 
greater than victory. 
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